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L The position and layout of shapes on
. ) . lcomposition th
A collection of inanimate e paper.
. b,d.z,(: e ( + J’L,LIL,g/S, that are not bolonce The enven /s,,p,rz,a.,d., and spacing of shapes
ocroshs the design.
Linvin e ) wiewdinder A window umsed to select a focus area
% 2 for droawing.
shape The outline of the still-life ohjects.
sha ;d.i.mg W,a,g/.s to show the ,i",,O')“l,Zﬁ, in your Line Dz@inzzs. shape - the outer edge of
subject e.q. hatching, something.
,gr,a,;d,,u,,a,l, Changing by small amounts tone How light or dark a shaope is.
it 1 ts (liagaht roportion The sines of an obhject in to
e ontrast Z,p,p,o/sx e elements ( ig NA pRIop 3 @ - 4
ark, rouwgh vs Amooth) overlap The way some ohjects tuck underneath
worientation The direction that a shape has heen put
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ohservational drawing
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